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GQEAT  GUNS?  WHAT'S 
AWFUL  SQUEAKING.0 
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I'LL  PRACTICE 
LIKE  EVERYTHING 
^TILLI  CAN. 


NOT  WHILE  I'M 

JN  MY  RIGHT 

MINDf  NO1 

NEVER 


I  WANT  TO  PLAY  WITH 
THE  MOQThl  CAROLINA 
SYMPHONY     „ 
ORCHESTRA.'} 
PLEASE/  A 


I  THAT'S  WHAT  . 
I'M  AFRAID  OP: 


CHILDREN'S    CONCERT    PROGRAM 

The  North  Carolina  Symphony  Orchestra 
Benjamin  Swalin,  Director 

Spring   Tour  —1951 

OVERTURE  to  "The  Marriage  of  Figaro"  Mozart 

NUTCRACKER  SUITE  Tchaikovsky 

March 

Dance  of  the  Sugar  Plum  Fairy 

Dance  of  the  Flutes 

Chinese  Dance 

Russian  Dance   (Trepak) 

EVERYBODY  SING 

Down  in  the  Valley  American  Folk  Song 

Dixie Daniel  Decatur  Emmett 

WORK  SONG  William  Grant  Still 

SCHERZO  and  MARCH  from  "Love  for  Three 

Oranges"  Prokofieff 

PRELUDE  TO  ACT  III  from  "Lohengrin"  Wagner 

Maxine  Swalin,  Commentator 


After  the  Concert 

Fill  in  the  blanks  below. 

My  favorite  number  was 

I  liked  it  the  best  because  


JUNIOR  MEMBERSHIPS 


HUNDREDS  OF  HIGH  SCHOOL  STUDENTS  ARE  AL- 
READY JUNIOR  MEMBERS  OF  THE  NORTH  CAROLINA 
SYMPHONY  SOCIETY.  With  their  JUNIOR  MEMBERSHIP 

tickets,  these  students  may  attend  the  ADULT  concert  which  the  North 
Carolina  Symphony  plays  at  night. 

MANY  ELEMENTARY  AND  JUNIOR  HIGH  students  who 
hear  the  free  program  in  the  afternoon  want  to  go  again  for  the  night 
concert.  The  Orchestra  plays  a  different  program  in  the  evening. 

JUNIOR  MEMBERSHIPS  are  now  available  to  ALL  STU- 
DENTS in  the  Grades,  Junior  and  Senior  High  School  for  only  50c 
plus  10c  tax. 

YOUR  JUNIOR  MEMBERSHIP  TICKET 

Will  admit  you  to  the  night  concert  in  your  town 

Will  entitle  you  to  vote  for  your  favorite  number  from  the  list: 

BUTTONS  AND  BOWS 

OXFORD  STREET 

HARMONICA  PLAYER 

CAPRICE  VIENNOIS 

MARCH  from  LOVE  FOR  THREE  ORANGES 

DANCE  OF  THE  SUGAR  PLUM  FAIRY 

RUSSIAN  DANCE 

ON  THE  NIGHT  OF  THE  CONCERT  WRITE  YOUR 

CHOICE  ON  A  SLIP  OF  PAPER  AND  HAND  IT 

TO  THE  USHER 

You  will  hear  the  Orchestra  play  the  winning  selection. 


How  to  Become  a  Junior  Member 

1 .  Get  your  Membership  Ticket  from  the  Junior  Membership  Chair- 
man NOW,  in  advance  of  the  concert. 

OR 

2.  Buy  it  at  the  ticket  office  on  the  date  of  the  concert. 


OVERTURE  to  THE  MARRIAGE  of  FIGARO 


Mozart,  1756-1791 

THE  FIRST  NUMBER  you  will  hear  at  the  North  Carolina 
Symphony  concert  is  the  Overture  to  Mozart's  comic  opera,  The 
Marriage  of  Figaro.  "Overture"  really  means  "an  opening  piece."  It 
comes  from  the  French  word  ouvrir  (to  open).  An  overture  before  a 
play  or  opera  is  intended  to  put  the  audience  into  the  right  mood  to 
enjoy  the  performance.  It  may  include  some  of  the  tunes  that  come 
later  in  the  opera.  Or  it  may  be  more  of  an  orchestral  piece  which 
can  be  played  separately.  Mozart's  Overture  is  this  sort  of  composi- 
tion although  its  lively  spirit  is  meant  to  suggest  the  amusing  happen- 
ings of  the  comic  opera — or  opera  buff  a — for  which  it  was  written.  It 
begins  with  the  string  section  and  the  bassoon  playing  the  jolly  melody 
below: 


WHEN  MOZART  USED  TO  CONDUCT  this  Overture  he 
never  could  get  the  strings  to  play  these  notes  fast  enough  to  suit  him. 
The  reason  was  that  in  his  time  the  bows  were  bent  outward  instead  of 
inward  as  they  are  to-day  and  they  were  clumsier  to  handle.  Modern 
symphony  players  have  longer,  more  elastic  bows  and  they  have  no 
trouble  at  all  in  bouncing  quickly  over  the  strings.  After  the  short  fast 
introduction  to  the  Overture  you  will  hear  one  gay  little  tune  or  theme 
after  another.  As  you  listen  see  how  many  of  these  themes  you  can  find. 
Here  is  the  first  one.  It  is  played  by  horns  and  oboes,  with  flutes  and 
clarinets  helping  them: 

XL 

•Or 
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Write  here: 

When  I  listened  to  Mozart's  Overture  to  the  Marriage  of  Figaro.  I 

heard different  themes. 

THE  MARRIAGE  OF  FIGARO  is  one  of  Mozart's  three  most 
famous  operas.  It  tells  the  story  of  how  Count  Almaviva  tries  to  stop 
the  wedding  of  his  servant,  Figaro,  to  Susanna,  the  pretty  waiting- 
maid  of  the  Countess.  Because  the  Count  has  taken  a  fancy  to  Susanna 
he  finds  all  sorts  of  excuses  for  delaying  her  marriage  to  Figaro.  But 
Susanna  loves  Figaro  and  in  the  end  the  couple  are  happily  married 
amidst  much  merry  making  and  rejoicing. 


NUTCRACKER    SUITE 


Tchaikovsky,  1840-1893 

PETER  ILYITCH  TCHAIKOVSKY  was  born  in  a  little  mining 
town  where  his  father  was  a  wealthy  inspector  of  mines  for  the  Russian 
government.  In  the  Tchaikovsky  home  were  rich  furnishings  and  many 
servants  to  take  care  of  Peter  and  his  brothers  and  sister.  But  there 
was  not  much  music  except  the  tinkly  tunes  of  an  old  music  box  and 
the  French  songs  of  Peter's  mother. 

YOUNG  PETER  was  very  bright  and  could  speak  both  French 
and  German.  When  he  began  to  show  an  interest  in  music  by  thrum- 
ming on  the  window  pane  and  making  up  his  own  tunes  it  was  decided 
to  let  him  take  piano  lessons.  Although  he  started  at  the  age  of  four 
and  learned  rapidly,  it  never  occurred  to  anyone  that  he  would  one 
day  become  a  great  composer.  So  when  Peter  was  ten  years  old  he  was 
sent  to  a  law  school  in  St.  Petersburg.  It  was  not  until  he  was  twenty- 
three  that  he  made  up  his  mind  to  devote  his  life  to  music. 

HIS  SUCCESS  did  not  come  without  many  disappointments,  and 
he  was  often  very  sad.  For  years  he  struggled  along,  trying  to  teach 
at  the  Moscow  Conservatory  and  compose  at  the  same  time.  He  never 
seemed  to  be  able  to  keep  the  money  he  made  from  giving  lessons,  and 
often  he  tossed  coins  carelessly  to  the  small  boys  in  the  street.  Once 
he  spent  every  cent  he  had  in  sending  a  cablegram  to  America  to  thank 
an  orchestra  conductor  for  playing  his  piano  concerto.  His  friends  urged 
him  to  be  more  thrifty,  but  Tchaikovsky  paid  no  attention.  What  he 
really  needed  was  a  kind  fairy  to  give  him  enough  money  so  that  he 
could  spend  all  his  time  composing.  And  this  is  exactly  what  happened! 
One  day  a  rich  lady  heard  about  his  troubles,  and  decided  she  would 
be  the  kind  fairy.  All  the  rest  of  his  life  she  took  care  of 
him  and  made  it  possible  for  him  to  become  a  great  composer. 

TCHAIKOVSKY  is  often  called  Russia's  greatest  composer.  He 
wrote  six  symphonies,  eleven  operas,  a  number  of  concertos,  suites,  and 
chamber  works,  songs  and  piano  compositions.  He  also  wrote  three 
ballets  and  the  most  famous  of  these  is  the  Nutcracker.  It  was  first 
danced  in  1892,  the  year  before  Tchaikovsky  died.  Tchaikovsky  chose 
some  of  the  most  interesting  numbers  from  this  two-act  ballet  and  made 
them  into  the  orchestral  suite  known  as  the  Nutcracker  Suite.  Here  is 
the  entire  Nutcracker  Suite.  Underline  the  numbers  to  be  played  on 
our  program. 

Overture  ....  March  ....  Dance  of  the  Sugar-Plum  Fairy  .... 
Trepak  ....  Arabian  Dance  ....  Chinese  Dance  ....  Dance  of  the 
Flutes  ....  Waltz  of  the  Flowers 


NUTCRACKER   SUITE 


THE  STORY  OF  THE  NUTCRACKER  SUITE  comes  from  a 
Russian  fairy  tale  about  a  little  girl  named  Marie.  It  hap- 
pened after  a  Christmas  party  when  Marie's  friends  had  gathered 
around  the  tree  to  play  with  her  new  presents.  The  big  silver  nut- 
cracker, which  was  Marie's  favorite  toy,  was  accidentally  broken.  That 
night  Marie  dreamed  that  the  nutcracker,  with  his  toy  soldiers  and  the 
friendly  tin  flutes  and  mechanical  dolls,  fought  a  battle  against  an 
army  of  mice.  Just  as  the  Mouse  King  was  about  to  plunge  his  sword 
into  the  nutcracker,  Marie  took  off  her  slipper,  threw  it  at  the  Mouse 
King,  and  killed  him.  At  once  the  nutcracker  changed  into  a  handsome 
Prince  and  flew  with  Marie  to  the  Land  of  the  Sugar  Plum  Fairy 
where  they  were  entertained  by  Russian,  Arabian  and  Chinese  dancers. 
Then  Marie  found  herself  in  a  garden  with  Prince  Nutcracker  where  a 
ball  was  being  given  for  her.  She  and  the  Prince  were  dancing  together 
among  the  flowers  when  suddenly  Marie  woke  up  from  her  dream. 

The  orchestration  of  each  number  in  the  NUTCRACKER  SUITE 
is  so  unusual  that  you  will  want  to  listen  carefully  for  the  instruments 
indicated  in  parentheses. 
MARCH      (Trombones,  trumpets  and  cymbals) 
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DANCE  OF  THE  SUGAR  PLUM  FAIRY     (Celesta) 
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DANCE  OF  THE  FLUTES     (Flutes) 
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CHINESE  DANCE      (Bassoons  in  bass;   flutes  and  piccolo  above) 


RUSSIAN  DANCE      (Full  orchestra.) 
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WORK  SONG 


William  Grant  Still,  1895- 

WILLIAM  GRANT  STILL  is  a  famous  living  American  Negro 
composer.  He  was  born  in  a  little  town  in  Mississippi  called  Wood- 
ville.  Before  the  boy  was  very  old  his  father  died.  The  family  moved 
to  Little  Rock,  Arkansas,  where  his  mother  taught  in  the  public 
schools.  William's  mother  was  very  ambitious  for  her  son  and  so  was 
his  grandmother.  They  both  encouraged  him  to  study  and  helped  him 
in  every  way  they  could. 

AFTER  LEAVING  THE  ARKANSAS  SCHOOLS  the  young 
man  went  to  Wilberf  orce  University  and  then  to  the  Oberlin  Conserva- 
tory of  Music.  By  this  time  there  was  no  doubt  about  his  deep  interest 
in  music  and  he  was  willing  to  wait  on  tables  or  do  any  jobs  he  could 
find  to  help  pay  his  expenses.  He  continued  his  studies  at  the  New  Eng- 
land Conservatory.  Then,  fortunately,  he  received  scholarships  from 
two  fine  teachers  of  composition,  George  W.  Chadwick  and  Edgar 
Varese. 

ALL  THE  TIME  STILL  WAS  LEARNING  TO  COMPOSE 
he  was  also  taking  lessons  on  many  instruments,  among  them  the 
violin,  cello  and  oboe.  He  often  was  asked  to  play  these  instruments 
in  professional  orchestras  and  this  is  the  way  he  learned  how  to  orches- 
trate (write  music  for  the  instruments  of  the  orchestra).  He  believed 
that  a  good  composer  for  orchestra  should  know  the  range  of  each 
instrument  and  how  it  is  played.  W7hat  do  you  think? 

IN  1936  WILLIAM  GRANT  STILL  directed  the  Los  Angeles 
Philharmonic  Orchestra  in  his  own  compositions  in  the  famous  Holly- 
wood Bowl.  This  is  the  first  time  an  American  Negro  composer  had 
ever  been  so  honored  by  a  major  Symphony  orchestra.  To-day  he  is 
known  not  only  in  the  United  States  but  also  in  Europe  as  the  leading 
Negro  composer  of  his  time.  Two  years  ago,  after  the  first  performance 
of  his  opera,  "Troubled  Island,"  in  New  York  City  he  received  a  cita- 
tion from  the  National  Association  for  American  Composers  and  Con- 
ductors for  "outstanding  service  to  American  music." 

WORK  SONG  is  a  very  rhythmic  composition  which  gives  the 
feeling  of  strong  people  at  work  digging  ditches,  building  railroads, 
ploughing  fields.  You  should  try  to  dance  to  it  and  make  up  our  own 
work  patterns. 
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SCHERZO  and  MARCH 


Serge  Prokofieff,  1891- 

SERGE  PROKOFIEFF  was  such  a  brilliant  little  Russian  boy 
that  his  mother  started  giving  him  music  lessons  almost  as  soon  as  he 
could  talk.  One  day  when  he  was  only  five  years  old  he  heard  his  par- 
ents telling  about  a  famine  in  India.  He  went  to  the  piano  at  once  and 
made  up  a  piece  about  it  which  he  named  Galop  tlindou.  The  music 
described  horses  galloping  off  to  India  with  food  for  the  starving  people. 
Two  years  later  his  father  took  him  to  the  Opera  in  Moscow.  After 
this  trip  Serge  came  home  and  wrote  his  first  opera,  The  Giant.  What 
fun  he  and  his  cousins  had  performing  it  at  his  uncle's  house!  His 
family  were  certain  that  the  child  was  going  to  be  a  composer! 

WHEN  SERGE  WAS  TEN  YEARS  OLD  he  was  taken  to  a  well 
known  teacher,  Taneiev,  who  lived  in  Moscow.  He  examined  the  young 
boy's  compositions  and  said  to  him:  "Pretty  good  for  a  first  effort,  but 
you  will  have  to  learn  to  use  more  interesting  and  unusual  harmonies. 
Why  not  try  to  be  a  little  bolder  .  .  .  not  quite  so  simpler" 

SERGE  took  this  criticism  to  heart.  He  went  to  study  at  the  St. 
Petersburg  Conservatory  where  he  wrote  music  so  bold  that  it  shocked 
all  the  musical  authorities.  Some  of  Prokof ieff's  modern  young  friends 
liked  it,  but  the  music  was  indeed  original!  Remembering  what 
Taneiev  had  told  him  twelve  years  before,  Prokofieff  took  him  one 
of  his  newest  scores.  At  the  sight  of  it  the  old  Russian  master  threw 
up  his  hands  and  shouted:  "Good  heavens!  Am  I  responsible  for  this?" 
"Yes,  you  are,  dear  teacher  .  .  .  rememebr  what  you  told  me  quite 
some  time  ago?"  Taneiev  could  not  understand  the  strange  new  har- 
monies, but  it  made  no  difference  to  Prokofieff  for  he  was  fast  be- 
coming recognized  as  one  of  Russia's  most  important  modern  composers. 

WHEN  YOU  LISTEN  to  Prokofieff's  music  see  if  you  are 
like  Taneiev  who  did  not  understand  strange  new  harmonies,  or  if  you 
have  "modern"  ears  that  enjoy  dissonance. 

SCHERZO 


MARCH 
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THE  LOVE  FOR  THREE  ORANGES 

THE  LOVE  FOR  THREE  ORANGES  is  an  opera  in  four  acts 
with  a  prologue  (short  scene  at  the  beginning).  Prokorieff  wrote  both 
the  music  and  the  libretto  (story  of  the  opera).  The  story  was  based 
on  a  fable  by  Carlo  Gozzi.  The  first  production  of  the  opera  was  in 
Chicago  on  December  30th,  1921. 

Story  of  the  Opera 

When  the  curtain  rises  a  group  of  strange  people  are  discussing  what 
kind  of  entertainment  they  like.  Some  of  them  are  gloomy,  some  gay, 
some  cynical  and  some  empty-headed.  They  all  disagree,  and  finally 
decide  to  climb  up  into  several  towers  and  watch  the  play.  From  time 
to  time  they  talk  about  the  players  and  give  comments. 

Now  another  curtain  rises  and  we  see  the  King  of  Clubs  in  his 
royal  chamber.  He  is  very  much  upset  because  his  son,  the  Crown 
Prince  is  suffering  from  a  strange  disease:  no  one  can  make  him  laugh. 
A  big  celebration  is  planned  to  cheer  the  Prince,  but  he  remains  sad 
until  one  of  the  guests,  a  sorceress,  slips  and  falls  down.  When  the 
Prince  sees  this  he  breaks  out  into  loud  laughter.  The  sorceress  is 
angry  and  puts  a  curse  on  him  because  she  thinks  he  has  made  fun  of 
her.  The  Prince  is  condemned  by  the  curse  to  fall  in  love  with  three 
large  oranges  which  he  finds  on  a  lonely  desert.  Two  of  them  are  cut 
open  and  out  step  two  Princesses  who  die  of  thirst.  In  the  third  orange 
the  Prince  finds  another  beautiful  maiden  and  he  loves  her  at  once.  But 
she,  like  her  sisters,  is  about  to  die  when  the  people  in  the  tower  rush  on- 
to the  stage  with  buckets  of  water.  She  comes  to  life  and  marries  the 
Prince  who  is  at  last  happy  and  able  to  laugh. 

Can  you  answer  the  following  questions:  Write  your  answers  below. 

1 .  What  is  a  prologue?  

2.  What  is  a  libretto?  

3.  Why  was  the  King  of  Clubs  upset?  

4.  Why  did  the  Sorceress  curse  the  Prince?  

5.  Where  were  the  three  oranges?  

6.  W7hat  was  inside  the  oranges?  


PRELUDE  to  ACT  III  from  LOHENGRIN 


Wasner,  1813-1883 

IN  THE  CITY  OF  LEIPZIG  there  is  a  house  called  the  Red 
and  White  Lion.  In  this  house,  over  a  hundred  years  ago,  Richard 
Wagner  was  born.  He  was  the  youngest  of  nine  children.  Richard's 
father  died  when  he  was  only  six  months  old  and  he  was  brought  up 
by  his  mother  and  a  kind  step-father  who  was  in  the  theater.  The  boy 
cared  little  for  music  but  he  was  always  writing  plays.  Later  in  life 
when  he  decided  to  be  a  musician  this  love  of  play-writing  helped 
him  to  become  one  of  the  world's  greatest  composers  of  operas.  Other 
composers  were  content  to  use  stories  that  someone  else  had  written, 
but  Richard  Wagner  preferred  to  write  his  own.  He  was  always  as  much 
interested  in  the  actors  and  the  scenery  as  he  was  in  the  music,  and 
he  tried  to  make  all  the  different  parts  of  the  opera  blend  together  in 
a  perfect  whole. 

IN  WAGNER'S  OPERAS  you  hear  certain  themes  or  melodies 
repeated  over  and  over  again.  These  themes  are  known  as  "leading 
motives"  and  they  represent  the  different  characters  as  they  come  on  the 
stage.  Before  the  curtain  goes  up  there  is  an  Overture  or  Prelude. 
Wagner  wrote  a  Prelude  to  be  played  at  the  beginning  of  each  of  the 
three  acts  of  "Lohengrin."  The  Prelude  to  Act  III  has  become  very 
popular  with  concert  audiences  and  it  is  often  played  just  as  an  orches- 
tral number. 

AT  THE  BEGINNING  OF  THE  THIRD  ACT  of  the  opera 
many  knights  and  nobles  are  assembling  for  the  marriage  of  Elsa  and 
Lohengrin.  The  Prelude  starts  with  a  flourish  of  joy  and  thanksgiving 
as  the  violins  rush  up  to  a  high  trill.  See  Theme  (a).  Then  comes  the 
great  theme  (b)  played  first  by  the  bassoons,  horns  and  cellos,  joined 
later  by  the  trombones  and  tuba. 
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After  hearing  this  stirring  music  of  Richard  Wagner's  you  should 
become  acquainted  with  the  story  of  the  opera,  "Lohengrin."  It  is 
told  in  the  following  books: 

LOHENGRIN  by  Robert  Lawrence  (Silver  BurdetO. 

THE  STORY  OF  WAGNER'S  LOHENGRIN  by  Angela  Diller 
(Schirmer).  Also  read: 

RICHARD  WAGNER  by  Thos.  Tapper  (Presser) 


SYMPHONY  ORCHESTRAS 


A  Problem  in  Arithmetic 

In  the  days  of  Joseph  Haydn  the  symphony  orchestra  was  quite 
small.  Richard  Wagner  made  the  symphony  orchestra  very  large.  Let 
us  compare  the  number  of  instruments  used  by  Haydn  and  Wagner 
with  the  instruments  in  the  North  Carolina  Symphony  Orchestra? 


Haydn's 

Wagner's         N.C.  Svn 

Strings 

Orchestra 

Orchestra 

First  violins 

8 

18 

11 

Second  violins 

6 

18 

8 

Violas 

4 

12 

7 

Cellos 

4 

12 

7 

Double-basses 

0 

10 

6 

Harps 

0 

2 

1 

Woodwinds 

Flutes 

1 

3 

2 

Piccolos 

0 

1 

1 

Oboes 

2 

3 

2 

English  horn 

0 

1 

1 

Clarinets 

0 

3 

2 

Bass  clarinet 

0 

1 

0 

Bassoons 

2 

3 

2 

Contrabassoon 

0 

1 

1 

Brasses 

French  horns 

2 

4 

4 

Trumpets 

0 

3 

2 

Trombones 

0 

3 

3 

Tuba 

0 

1 

1 

Percussion 

Tympani 

0 

3 

2 

Various  instruments 

— 

— 

— 

Keyboard 

Celesta 

0 

0 

1 

Piano 

0 

0 

1 

Question  1.     To  make  the  N.  C.  S^ 

raiphony  the  same  size  as  V 

orchestra   how  many  instruments   need   to  be   added? 
Which  ones? 
Question  2.     To  make  the  N.  C.  Symphony  the  same  size  as  Haydn's 
orchestra  how  many  instruments  need  to  be  taken  away? 
Which  ones? 


INSTRUMENTS  of  the  SYMPHONY  ORCHESTRA 


Questions  and  Answers 

Study  these  until  you  think  you  know  all  the  answers.  Then  test  your- 
self by  having  your  teacher  read  out  the  questions  and  you  write  the 
answers  on  the  other  side  of  this  page. 
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What  is  the  largest  section  of  instruments  in  a  well-balanced 

orchestra? 

String  section. 

Which  instrument  is  larger,  the  violin  or  the  viola? 
Viola. 

Which  of  the  woodwind  instruments  is  most  like  the  oboe? 
English  horn. 

Why  does  the  celesta  sound  so  different  from  the  piano? 
Because  it  is  made  of  metal  bars  instead  of  strings. 

What  composer  first  used  the  celesta  in  an  orchestration? 
Tchaikovsky  in  "The  Dance  of  the  Sugar  Plum  Fairy." 

Are  the  French  horn  and  English  horn  in  the  same  family 
of  instruments? 

No.  The  French  horn  is  a  brass  instrument  and  the  English 
horn  is  a  woodwind. 

Name  the  lowest  instruments  in  each  section  of  the  orchestra. 
String:  Double  bass.  WToodwind:  Contrabassoon.  Brass: 
Tuba. 

How  are  the  tympani  tuned? 

Hand  tympani  are  tuned  by  turning  screws  around  the  rim. 
Pedal  tympani  are  tuned  by  pressing  a  lever  or  pedal  with 
the  foot. 

Name  a  stringed  instrument  that  is  never  played  with  a  bow. 
Harp. 

Which  instruments  in  the  woodwind  section  have  no  reeds? 
Flute  and  piccolo. 
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Score  

Take  off  1 0  for  each  question  missed  and  add  up  your  score. 
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These  cartoons  are  the  gift  of  LES  FORGR  A  VE  to 

THE  NORTH  CAROLINA  SYMPHONY 
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